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S 
 ynaptricity is a new plug-in 
developer currently 
dedicated to producing 
plug-ins for the Pro Tools 
platform. Although diffi cult 

to categorise, the company’s fi rst two 
offerings – Flashback and Centrifuze – 
suggest a clear intention to steer clear 
of the compression and EQ plug-ins 
currently fl ooding the market. Both 
plug-ins focus on time-based issues, 
from Centrifuze’s unique spin on the 
delay line to the innovative ‘backwards 
recording’ feature of Flashback. 

In a spin
Of the two plug-ins reviewed here, 
Centrifuze should be most familiar in its 
design and operation. Essentially, the 
plug-in explores the various forms of 
audio trickery that can be created using 
a simple delay line, from slapback 
delays to fl anging, chorus, tremolo, 
delay loops and much more besides. 

Make no mistake, Centrifuze is 
certainly no one-trick pony, although as 
a result, its interface can appear a little 
daunting at fi rst, with multiple panel 
areas to control the delay line itself, plus 
the associated LFOs, amplitude 

modulation controls and so on. 
Certainly, it’s well worth spending some 
time with this plug-in just to appreciate 
how much can be achieved with it.

At the top of the interface are a 
number of useful presets covering the 
main effects produced by Centrifuze: 
Vibrato, Chorus, Tremolo, Wave Flange, 
Flan Jello, Amplitude Envelope Flange, 

Slapback Echo, Infi nite Echo and Delay 
Loop. The delay itself – which extends 
to a full ten seconds – is found in the 
centre of the interface and can also be 
easily synchronised to your session’s 
tempo where appropriate. 

It’s also worth pointing out that 
Centrifuze is a ‘single tap’ device, so if 
you’re after any complicated multi-tap, 
ping-pong or stereo delay effects, you’ll 
need to look elsewhere.  

Real-time control  
In truth, where Centrifuze really seems 
to shine – and the major point that 
distinguishes it from other delay-based 
plug-ins – is in the real-time 
manipulation of the delay line. In effect, 
this enables you to manipulate and read 
the sample buffer (the block of RAM 
used to store digital audio) in a number 
of interesting and unusual ways. 

Plug-in developer Synaptricity has developed two new innovative solutions for recording 
and processing sounds in Pro Tools. Mark Cousins gets his neurons flowing...
KEY FEATURES
■  Preset effects
■  Tunable 

amplitude 
envelope 
generator

■  Two LFOs
■  LFO multiplier 
■  Phase shifter
■  Adjustable 

feedback depth 
and polarity

■  Dual-buffer 
switchover 
design

■  Adjustable 
buffer size 

A large part of the buffer manipulation 
is defi ned in the intriguingly labelled 
Mach control, which governs the speed 
at which the delay changes from one 
setting to another. Varying the Mach 
control and manipulating the delay time 
enables you to achieve everything from 
simple transposition effects to extreme 
reverse and glitch-like effects.

As a creative sound-design tool, 
Centrifuze undoubtedly opens the door 
to plenty of off-the-wall delay 
treatments, as well as being a valid 
source of fl ange and chorus effects. 
However, by lacking features such as 
multiple taps, fi ltering and the distinctive 
distortion/regeneration of tape-inspired 
delay plug-ins, it’s hard to recommend 
Centrifuze as a ‘go to’ solution for a 
complete range of delay treatments. 

Get back
Flashback offers a unique way of 
capturing those one-off studio events 
that always seem to escape the record 
button – moments of inspiration between 
takes, for example, or a band jamming 
before you start tracking. 

Flashback works by streaming the 
main output from Pro Tools directly into 
RAM, with anything from one minute to 

Flashback and Centrifuze represent 
interesting new additions to Pro 
Tools’ plug-in folder.

 METHOD SPOT
Centrifuze includes a 
number of unique 
variations on the 
traditional fl ange effect. 
Flan Jello, for example, 
is a combination of 
fl ange and tremolo, with 
the LFO synchronised to 
the tempo of your Pro 
Tools session. AmpEnv 
Flange, on the other 
hand, uses the Envelope 
Follower to track the 
input signal’s amplitude, 
which in turn controls 
the relative ‘pitch’ of the 
fl ange effect.
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